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Mithila is the only part of India where Sanskrit learning Continued | 
unabated till the last quarter of the 19th century and where Sanskrit | 
continued to be the official language of the court.1 


Since the beginning of 
the carly medieval period, Mithila came to be known as a centre of ney 


school of philosophy and it was here that the Buddhists met their pungent | 
critics. Such critical studics ultimately led to the development of the Naya. | 
пуйуа system of philosophy, which, though born in Mithila, got its garbin | 
Bengal. Another important contribution was in the domain of the Dhar | 
masástra literature, Along with these developments, Sanskrit literature also 
marched forward in its different branches in which drama or е ліш. 
was the most conspicuous. A critical study of thc history of Sanskrit litera- | 
turc in Mithilà reveals to us that no positive work, in this respect, has yt. E 
been donc. Kavya, ndlaka and other aspects of Sanskrit literature in Mithili | 
remain untapped and therc is a vast scope of work in this field where | 
scholars can dive deep with pleasure and profit.? . 1 
Since no positive work, in this field, has been done as yet, the present 
paper attempts to present an exploratory account of Sanskrit drama 0 
Mithilà. Sanskrit drama is one of the chicf aspects of Sanskrit literature. 
According to Bharata, drama shall bc a comfort, an amusement, and 3 
refreshment to all those that are grieved. Kalidasa says—''Drama..-5 
an entertainment common to people of different tastes,”3 Bhavabhüt 
stands for sense and dignity in the drama.4 Dhanaíijaya calls гатай 
representations as the pure expressions of joy.5 Bharata is of opinion that 


CEA à 
* In the preparation of this short dissertation, I have rcccivcd sufficient help from ш) 
erstwhilc student, Sri Umikant Thakur, M.A., who spared no pains to go through Siri 
mss. and colleet materials for me. Some of thc important Залуу, 
c arc yct to be published. Cf. m ticle —" datta Máithila a 
works"—in JBRS, XLII, Pt 9. P ee ee 
1 The discovery of a judgment in Sanskrit bears testimony to this fact. . f. 
For. 1 to different aspects of Sanskrit literature | 
Jyotisachàrya Pt. Baladeva Miśra’s article in Rämchariira Abhinandan Grantha. 
3 Málavikágnimitram—1 4. 
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all activities are to be represented in a drama, The introduction of Рудка 
in Sanskrit drama marked the beginning of the introduction of spoken 
languages in the literary dramas of great authors. Bharata sponsored this 
idea by pointing out that “in a play staged, composition should be based 
on the local dialects."! Since drama was a representation of human life in 
all its aspects, Dhanafjaya suggested that in all the productions, dress, 
action, and speech should be taken directly from the society and should be 
properly observed. Through drama, literature was democratised to a great 
extent. Bharata’s Natyasdstra came to be recognised as a fifth Veda. Since 
scholarship, in ancient times, became the sole monopoly of pedantic 
scholars, interested in hair-splitting arguments, Brahma created drama 
for the Südras. Nahusa is spoken of as the first patron of drama.? The 
non-sacrificing name of Nahusa speaks of the anti-Vedic origin of the 
drama. It is a non-vedic development. Nahusa's quarrels with gods and 
Brahmanas are handed down to us in a legendary lore. The drama, 
probably, originated after the epics and represented peoples culture 
in a majority of cases. Drama is the natural exponent of higher form of 
fine art. 

Мапуайеуа, also known as Abhinavagupta, king of Mithila (1097- 
1147 A.D), was one of the greatest writers on dramaturgy.! К. C. 
Panday’s identification* does not stand in the light of modern researches. 
There has been only one Nànyadeva, who was the king of Mithila. He 
wrote an exhaustive commentary on Bharata's JVatyasastra. He emphasised 
that spectators’ state of mind must be considered. Keith says—“‘It is in 
him (the spectator) that from the experience of life there comes into being 
emotional complexes, which lie dormant, ready to be called into activity 
by the reading of poems ог by seeing plays performed.” According to 
Abhinavagupta, a dominant feeling or emotion becomes a sentiment when 
it is transformed into an object of enjoyment. He has prescribed a greater 
variety of forms in so far as the question of Мпа! or benediction is con- 
cerned. The sentiment of love, heroism, horror and fury are taken as 
primary and brought into connections with mental condition described 
as druli (melting), vistára (expansion) and vikdsa (unfolding). He does 
not accept ksobha (agitation) and viksepa (movement to and fro) in this 
connection. In almost all the editions of Bharata's work, there is an enu- 
meration of only eight Rasas, excluding the ninth, i.e., the santa rasa. In the 
GOS edition, we find that the text on the Santa rasa occurs at the end of 
chapter VI, This additional text is commented upon by Abhinavagupta 


1 Nütyalástra —X VIII. 43 
Ё roe Vedic Index—‘Nahusa” 
^ k 95-4 2, PTH , 4 
ko im ч адаа is ап example of how drama really represented people's 


E * For details sce my paper, “The Karadtas of Mithila” in the A 
M = corre, h sthilg: ч В m$: ; 
x Upendra Thakur— History of Mithila”, pp. 234 ff; S. N. Singh- Hisl FM à 
н Abhinavagupta—An historical and philosophical study, pp. 121-123 ^ 
A. B. Keith—" Sanskrit Drama", р. 318. 


| 


а 
i» 


36 SANSKRIT DRAMA IN MITHILA 
and appears to have been known to Bhattanarayana, Abhinaya 4 
makes an elaborate attempt to meet the objections against Santa пс 
establishes it as а rasa.! 1 


(1) Murari Misra 

| The earliest reference about the existence of Sanskrit drama in Міт | 
is to be found in the 9th-10th centuries of the Christian era if We tal, | 
Murari Misra as a resident of Mithila. Murari was decidedly earlier thay | 
Jayadeva as we find the latter imitating the former in the Prasannarg m 
Like Kalidasa's Meghadüta, we find Murari, in his Anargharaghava, descri 
ing the path to Ayodhya and in this connection, he emphasises {о р [ 
through Mithila.? The Anargharaghava' is a story of Rama in seven act, Я 
Act ТУ is important. It shows Ravana’s minister Màlyavanta lamenting d 
on the failure of his scheme. Sürpanakhà arrives from Videha and tells of à E 
the union of Ката and 5а. Malyavanta insists that Ravana should seek 
to separate the union. Malyavanta advises Sürpanakhà to assume the F 
disguise of Mantharā, the maid of Kaikeyi, with the view of securing the $ 


banishment of Ката. Не is also cheered by the news, disclosed by Siirpa- I | 
nakha, of Paragurama’s exchange of hot words with Rama. Rama is ulti- F | 
mately banished. In Act V, Jamavanta overhears a dialogue between fy 
Ravana, disguised as a juggler, and Maricha in the forest. Jatàyu sees the Ё T 
outrage of Sità's modesty and persues the ravisher. Act VI gives an account | i 
of the two spies of Rāvaņa, named Sāraņa and Suka. In Act,VII, on his É Ъ 


return journey, Ката passes over Malaya mountain, the forest, Narmadà, |. 
Kanchi, Ujjain, Mahismati, Yamuna, Сайра, Varanasi, Mithila and f 
Champa. From this particular nataka and others, we see that the dramatists | | 
were attarcted more towards the epics and the Puranas than the Ved [ 
as the epic stories are more humane in outlook and treatment if compared L 
with the mythology of the Vedic hymns. Murari has not made any |. 


us sound. His power of expression 5 
matic beauty. His ideas, in most case 
ile his diction is inscrutable. He was 4 
. 10 h vocabulary, 

His similies are often original and strike as peculiar. With a generally 


yle, he has shown а good lyrical harmony’ 1 


al 
1 Cf. S. К. De's article—“ The San 
Siddhabharáti, Vol. I., p. 233 fr. 
2 и. 34 as compared with vii. 83. 
з It is on this slender evidence that агі i А nh 
Cf. Jayaswal—Catalogue—Il, p. 11 Murari is considered to be a Maithilo 
* Nimayasdgar edition. 
5 AR—V. 6; VII. V. 6; VII. 107; VII. 90, 


larasa in the Natyasastra and the Dafarzpaka? in tht 


= 
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Krishnamachariar has rightly pointed out, “He is one of those poets whom 
European critics have been unable to appreciate....The play has been 
considered for poetical criticism and grammatical bearing. In his Siddhanta 
Kaumudi, Bhattoji Diksit cites Murári's expression as authority."! His 
work shows purity of conception, delicacy of feeling and brilliancy of facts. 
Ratnakara in his Harivijaya refers to Murari as a playwright.? The 
Anargharaghava is а more ambitious play. It is a poetic composition of 
567 verses. Here Rama talks of the vaidarbhi style in poetry and viparitarati 
etc. It is one of the best examples of the degradations to where the Sanskrit 
language and dramatic art had sunk. Murari himself admits—‘‘How 
this good composition of Valmiki has become the joint stock capital for 
all writer marchants ??) From various sources, we learn about the ability 
of Murari as a poet and a dramatist.4 

Murari was the son of Vardhamana and Tantumati. He belonged to 
Maudgalya gotra. Murari is claimed to be a Maithila. The most im- 
portant argument in favour of this supposition is that almost all the 
commentaries on the AR were written by the Maithila scholars. The best 
commentary on this ndfaka is by Rucipati. There are various commentaries 
on the AR, viz. Commentaries by Pürna Saraswati, Harihar, Māna- 
vikrama, Rucipati, Dharmanada, Krsna, Laksmidhara, Visnupandita, 
Visnubhatta, Narachandra, Bhavanatha Misra, DhaneSwara and others. 
Two copies of the incomplete mss. of the AR in Maithili character were 
discovered from Mithila.6 There have been vaious 'Muraris" in Mithila, 
but the authór of the AR must be distinguished from them. The Maithilas 


1M. Krishnamachariar— History of classical Sanskrit literature, p. 638 ff. 
? эўсеп р Z 
miada mer quay | XXXVII. 167 
з For details about Murari cf DMG, XXVIE 74; XXXVI. 377 ff. CC—1.462; 
II. 106; Bhandarkara’s report —1897—X X; XL. Wilson—Theatre—II. 375 
* C£ S. N. Singh, op. cit. p. 151. 
ddl атчачтча fg чеч: тё ч UTad 
wr fraaal exer Habe: pfa: 1 
aiga са аттси©: fe cer qeu 
ATTA AAT ART TAA dk: ra Li: GA 
RRSIES CHE SIDE E E AT HAT 
мач ferner ата 1! 
The Sarangadharpaddhati says— - 
| waaa fratorafaar чат! 
|. чеетабячаттатїичитчїяЧ яч: t 
Eso Maradna. дас tie СЕВ Б Ма We Tara а: дал айу, 


5 The aim of Murari's AR was to remove the unpleasant feelings of the audience, 


created by the earlier writers. The Sütradhara's description at the beginning probably 


Еч к манайы; and the Ма!аїїтадһаша of Bhavabhiti. Muriri is called 


* K. P. Jayaswal—Catalogue of Mithila Mss., II, p. 1 
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Murari as their own but also Krgnami&ra, the author 
4 (і 


claim not only 1 


the Prabodhachandrodaya F 


(2) Krgsnamisra | | E 
The Prabodhachandrodaya of Krsnamiíra begins with the Мара y 
two verses and represents a type of which we have no other Carlier gy. | 
men. The drama is unique in the sense that it follows a style of treatise | 
different systems of Indian philosophy. It іза commentary on thc Vedi, | 
aphorism and represents the Upanisadic Vedanta, It is опе of the best Satire | 
© in Sanskrit literature. Here the traditional schools of philosophy have bee 
discussed on their merit. Since the author has tried to philosophise the 
whole thing, the dramatic force has suffered a set-back here. Мтащ | 
and Tarka had their origins in Mithila and our author scems to have heen | 
well conversant with those thoughts. The spirit of Vedic sacrifice wa | 
also preserved in Mithila and Krsnamiéra seems to have been guided by | 
the vedic spirit. This is one of the reasons why he is so insistently claimed | 
as a Maithila. A commentary on the PC was noticed in Mithila, It is on the | 
palm-leaf and is written in Maithili character. There is a reference to || 
Kumirilasvami and also to the banishment of Buddhism. The PC wa | 
extremely popular in Mithila and some dramas have been written here. | 
on this line.? А ; 3 
The PC is a typical drama of its type and contains much of the then 
philosophical theories. It is in six acts and there are about 44 actors. 
Besides the Sütradhàra and his wife we have the following characters: 


аб 


а= is the hero. | 
afa is the heroine. | 
ЧЕЧ is sara fe i 


saaa: is the son of quy | 

Tal is яаа: E 

anfa is the sister of fada; 

FET is a friend of atta 

ЯЯ is a friend of spar ! 

{тзт жт is a friend of gqfirqa 

sofa is Faraz 1 

awad? is the friend of {усту к 

Em is the maid-servant of fagga, fafana and 9992 
mur Т -збчета etc. are gummi and enemi" 


NEN. \ , t 
aTh is a friend of "lE. WT, їч, ahr, ale, «TH, sie 
WITH: | | 
я:—#+ечтенч 2 \ 
EN | 
> Sri Umakant Thakur has | 


2 Cf. Krsnadatta Май 
? For details see mari os : 


drawn m 
works. 


Heretical sects in the Puranas” in ihe ABORI of 1957 


Y attention towards this commentary. 
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farra, Prey, errore, mre are Б ЧЧ: | 

fiar afte is the wife of Tg 

fasach is the friend of frreaTg fee 

gf: is the wife of pT 

feat is the wife of 91У 

TNT is the wife of AT 

qe, farsa:, qus: &ТаТЇ®: are others Zaz 

Here we find Buddhi, Kirti, and Dhrli conversing when Buddha, adorned 

with his halo, appears. Kama and Rati appear in the first scene. The story 
begins with Viveka and his queen Mati. The king takes Upanisad-Devi 
and a son Prabodha (Awakening) was born to them. In act II, there is a 
scathing criticism of the Panditas of Banaras, where Dambha апа Ahamkara 
conspire to prevent the birth of Prabodha. When Sraddha tries to bring 
together Lady Upanisad and Viveka, Mithyadrsti, wife of Мауатоћа is set on 
her. Sraddha’s daughter Santi is to be killed by Krodha and Lobha. In Act 
ПІ, Buddhists, Fainas and Kapalikas are criticised. The three Bohemians 
decide to abduct Sraddha Sattviki (Pure faith) who is supposed to be living 
in company of Visnubhakti (devotion to Ити). In Act IV, Sraddhà is rescued 
by Visnubhakti. In Act V, the battle is described and at the end, the 
Buddhists are driven out. Lady Upanisad stays with Yajñavidyā (the lore of 
sacrifice), Mírnamsa (ritual Science), Tarkavidya (Logic) and i$ brought to 
the king where the birth of Prabodha is announced. In spite of its being of 
little importance to the dramatic literature, the PC is an important contri- 
bution towards the development of Sanskrit Drama in Mithila. In certain 
respects, it is a unique production in the history of Sanskrit literature. 
Krsnamiéra flourished in the eleventh century A.D. 


(3) Abhinavagupta 


In so far as the dramatic literature in Mithila is concerned, the 
Abhinavabharati of Abhinavagupta is an epoch-making contribution. It 
represents the erudition of scholarship and covers the whole ground 
connected with the drama. It discusses in details the architecture of the 
theatre, dress and other equipments of the actors, religious ceremonials, 
music, dance, movements, gestures, mode of delivery, the various classes 
of drama and poetry and their emotions and sentiments. All fine arts in 
due proportion were to be employed in the performance of a drama. 
Our ancient thinkers believed that all the fine arts were concentrated in 
dramatic art. Abhinavagupta has explained the implications of “Vyutpaiti” 
and “Dasariipa” and has further pointed out that an emotion becomes a 
sentiment when it is transfomed into an object of enjoyment through the 
co-operation of the determinants, the consequents including the involun- 
tary manifestations of feelings. There can be little doubt that Abhinava- 
gupta exercised a considerable influence over the writers and stage direc- 
tors of Mithila during the periods following him. Though not directly a 


SANSKRIT DRAMA IN MITHILA 
40 tad 
writer of any known drama, Abhinavagupta certainly laid th 


i ithila ° foundat 
of the science of dramaturgy in Mithila. 


ion | 
(4) Jyotirifwara Thakur | E 
Jyotiriwara Thakur was one of the most p тае Writers of Mithi. 
in the middle ages. His knowledge was encyclopaedic and that 
from his masterpiece, the Varpanaratnakara. He wrote an impor 
on erotics known as Pafichasayaka. He flourished in the first qua 
14th century A.D. Since the authenticity of Umapati is in 
Jyotiri$wara stands as the first known dramatist in Mithila, He Was also f. 
known as Кауіќекһагасһагуа and was a fast friend of Harisirhhadeya of [ 
the Karnata dynasty. He is famous for his prahasana, named Dhürlag,. $ 
magamandtaka. It is believed that this drama was staged at the Victory f 
festivals in the court of Harisimhadeva. It refers to the contest of f 
Vi$wanagara and his pupil Duráchàra. Viswanagara, јайвата or mendi. 1 
cant of a particular class, quarrels with his disciple for the possession of |. 
Anangasen, a courtesan. They refer the case to Assajati Misra, a Brahmin, [ 
who lived by solving the knotty problems of law and he decreed that | 
until it could be decided to whom the damsel belonged, she should re- 
main under the protection of himself as umpire. The pupil had every 
reason to complain as he had seen the damsel and had confided his love 
to his master. The judge impounded the damsel for himself while the 
Vidüsaka sought to secure the prize for himself, The barber, Mulnachaka, 


turned up to demand the payment of a debt from Anangasena, which was 
paid by Assajati. 


The so-called published text of the 
is said to have been staged after H 
It is the first authoritative najakg i 
notices, we have the following entra 
Ms. No. 85— атти зе | 
sapsi . 
WAT — Aah ap 
There is another complete Mss. op... : I. 
Darbhanga, the details of which are кы ыо in the Raj Library 
Character—Maithili, : 
In loose sheets, lines 8 on a . 
only nine lines on one page, Midi Up to folio No. 6; after that 
again on folio No. 10 


is eviden 
tant Work B 
Tter of the 
Question, Lb 


DS has not come to light. The drama 
arisirnha’s victory over the Muslims. 


n Sanskrit in Mithilà. In Mitra’s 
nts— 


1 Edited by C. Cappaller and analysed by Wilson... « 
X Te. S s тр n 
blished in Lithograph but it 1s not available now, Pi eatre” Yr. 408. wat 
P caldo. Dr. Jayakànt Miśra of the Allahabad Univerably it was Sene ne T ats 
been able to discover another Drama of Jyotirigwara in Nepal informed me ned ipe 
2 R. L. Mitra—WNotices—I., p. 48. : А 
з Тһе details haye been procured by my friend $ri Umakant Тһак 
І ur, 
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—11 Folios (10.7" х3.7”), 38 letters in a linc. 
'Thisis a complete ms. 


Beginning— зә qur тїүд— 
guiazatereremfafafauart dafa чиет 
eq mA gu сеча mfd гетата 1 
яаая femp: fufaafafa ya die ez: «тетей | 
аст WETTER: 919: d: dpa: 


afia- qqaredisfg fafenat: «чанат агй «ат: | 
Afa «теат aem aaa yafaa: | 
чтаат: эччтабч ачта: WENDSY | 
Ееее ачсчатаз re qued qui: | 


End—  fagqs:— TAR arc | emer | 
fase тач 
wr mAg faedt fa WaT 
wet att nifa xx | 
aa: mfa naag fes: 
aeann wma ga aara: 1 


(5) Umāpati Upadhyaya 

The tradition of dramatic literature and art did not end with 
Jyotirīśwara. The decay of Sanskrit literature in other parts of India 
did not bring about any alteration in so far as the growth of Sanskrit 
literature and drama in Mithilā was concerned. The Pārijātaharaņa! of 
Umāpati Upadhyaya is ап example of the interest taken by the people 
of Mithilā in the growth of dramatic literature. True it is that the glory 
the classical age of Sanskrit literature was no longer there, but this 
much is evident that the people, in general, had begun to take active 
interest in this field and that is why songs in Maithili were introduced 
along with conversation in Sanskrit or Prakrit. Various dramatists of 
this name are known in Sanskrit literature? Aufrecht mentions fourteen 
тараб. Dr. Jayakanta Miśra calls Maithila Umápati as a Kirtaniya 
dramatist.? Mr. Singh calls it a drama of the Rüpaka class.* 


—À———M À 
1 There are four printed editions of this work— 
(1) Published by the Maithili Publishing Company, Darbhanga (1893) 
(2) Re-edited by Chanda Jha 
(3) Edited by Pt, Chetnatha fj. г. т 
(4) Edited and published by С. A. Grierson in the JBORS. III. pp. 20-90. 
2 Catalogus Catalogorum I., p. 70. 
з History of Maithili literature, Vol. І., p. 301. TOM 
а Single—op. cit. p. 174 ff. Farquhar in his Outline of Religious literature (pp. 306, 378) 
says that one Umapatidhara was a contemporary of Vidyapati at Tirhut in the 15th 
century А. D. Also cf. GBBRAS. XXXIV. 142; XLIII. 76; ZDMG. XL; JDL. XVI. 44, 
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The story of the ndfaka, in brief, is as follows : Narada Presents.. 
parijata flower to Krsna which he gave to Rukmini. Satyabhamg 
enraged and Krsna sent to Indra for some more flowers, which he тей, 
to give. Thereupon there was a war wherein he was defeated ang 
Satyabhama was propitiated. The plot is finished and the characters ate 
well developed. Arjuna has a distinct role to play. Umapati’s Songs teem | 
with allusions, each of which suggests a definite picture.! The Story of 
this ndtaka can be traced to 124 to 135 of the Harivamsa; Visnupuring 
(У. 30, 31) and the Bhagawatapurana (X. 69). The author, here, follows 
the Harivamsa with only one difference that Krsna’s assistant, in the fight - 
with Indra, was, according to him not his son, Pradyumna, but his friend. 
Arjuna Dhanafijaya. A ndfaka is a heroic comedy in not less than five 4 
acts and hence this name does not seem appropirate in this case (Parijat. | 
harana) as it is only in one act. This is a speciality with almost all the ndtakas | 
of Mithila. Umāpati seems to have been influenced by the Gitagovinda of | 
Jayadeva. Since Umápati is a very controversial figure in the whole | 
realm of dramatic literature in Mithila, it is desirable to discuss here the | 
date of the Parijdtaharana. E 


Date of Umapati 


The date of Umapati Upadhyay is still controversial. Grierson placed | 
him in the first half of the fourteenth century of the Christian era.2 The | 
learned scholar held that Harisimhadeva (1304-1324) of the Karnata | 
dynasty abdicated and retired to forest, but as a matter of history, he 
seems to have been conquered and stained by a certain Mukundasena? 
Umápati says that Harideva Hindupati successfully opposed Muslim 
attacks and he was one “whose dread scimitar cuts the forest of the 
Yavanas”.4 This may refer to Ghiyasuddin’s attack on Tirhut.5 It isa 
recorded fact in history. Umapati was a resident of Koilakha® and is the 
only and the first unquestioned and recognised writer of nafaka in Mithila. 
He calls his protege, ""Mithilesa"." Since he has called his protege “Мића”, 
it is difficult to accept the suggestion put forward by Pandita Chetanatha 
Jha that Umāpati was the courtier of an ordinary king of Nepal. Grierson 
has rightly pointed out: “How could a poet of Mithila A : e called 
the petty princeling а lord paramount of other kings and ‘a king of Mithila’ 


ETC 
1 JBORS. m ae 
2 3BORS. Ш. 25. 
3 Thid. cf. FASB (1835), р. 122 ff; ТА. VII. 89 f. IX, 188. 

p. 407 E ЛАУ йаза Mithila darpana I. 60 f. 8; XIII, 414; FASB XI (N.S) 
4 PHATA says—4 Ы 3 frs 
5 Upendra prm cit. Chapter УП; cf. my History af Mek Rule in Tic 

z ar. i А 
and OR TI 25; Chetanatha Jha, PH.p.11; Pustaka: sia oti 


5 Pustaka Bhangz, 
p. 162 Hindustani (April 1935), pp.113-130. Umapati was son off Jayanti Smaraka Стам 


т РН—чгаятё “ннен: Чт AY Абда, "Раб or Ramapati 
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if that is the meaning of Mithilesa?”! The attempt of Dr. Jayakanta Mira 
to identify “Hindupati” of Umapati with a king of Bundelkhanda is all 
the more confusing.? How can a forcigner be called *'Mithilesa" by a 
poet of Mithila? It is vain rather unnecessarily demagogic to suggest 
that Umāpati meant the king of Bundelkhanda in his appellations 
*Hindupati". A simple mention by Lochana could not have solved the 
question of his date and identity as Dr. J. К. Misra believes. 

Umāpati has paid high tributes to his patron, Hariharadeva.3 If we 
dive deep into the contemporary Sanskrit texts, it will be evident that 
he was a dread to the Muslims.! It seems plausible to suggest that 
Harisimhadeva succeeded in ousting the Muslim raiders in Mithila till 
he was finally defeated by Ghiyasuddin Tughluq and ultimately fled to the 
hill.5 The traditional ока in Mithila represents that Harisimha fled to 
Nepal in 1326 A.D.* The findings of Pandita Chetanatha Jha are based 
more on tradition than on solid facts, Even on philological and linguistic 
grounds, we cannot place him later the fourteenth century A.D. Hence 
in the present state of our knowledge and unless further evidence is forth- 
coming, it is better to assign Umápati to the first quarter of the fourteenth 
century A.D.’ 

(6) Manika 

After the occupation of Mithila by the Muslims, a good number of 
Sanskrit poets and dramatists fled to Nepal and produced their literary 
creations there. There is no doubt that the relation between these two 
countries had been very cordial and intimate since time immenorial.® 
Vidyapati’s influence on Nepalese life and culture is immense.? Manika 
of Mithila (c. 14th century A.D.) excercised a considerable influence 
over the literary traditions of Nepal. He is said to have written “‘Bhairava- 
nand nàtaka" in the court of Jayasthiti of Nepal. Manika was the son of 
Raja Vardhana, expert in dramaturgy. The Bhairavanand nataka is secular 


1 JBORS. III. 553-57. 
? HML. Vol. I., рр. 306-7. 


з FBORS-III, p. 29—4 ЯЧЇЧ ЧЇЧ 
P. 42— ama {ЧЇЧ ЧЇЧ fers ЧЇЧ 
also cf. pp. 43, 53 etc. 

а Cf. Dadnaratnakara; Krtyaratnakara 


Dhirtasamagamandtaka—arerarataea fist 
gara weet | 


5 This fact is supported by a Ms. Basátinuluns. now preserved in the British Museum. 
Relevant pages of this ms. in photostat copy аге with me. Also cf. my ‘History of Muslim 
Rule in Tirhut" (unpublished). 

в Upenda Thakur—op cit. Harisimhadeva; ABORI. XXXV & my ‘History of Bihar. 

т СЁ Hindustani (April 1935), pp. 115-116; JDL (1927), p. 44; Madhuri Yl. Pl. II, 
pp. 749-50; also Bajranga Varma's article in “Sahitya” (1957). 

в Cf. My article “Bihar & Nepal” (600 B.C. to 1815 A.D.) in G. D. College Bulletin 
Series No. 4. 

? Cf. Vaigiya Sahitya Parisad Patrika (Bangabda 1336), p. 172 ff. 
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drama. Bhairava is the hero, while Madanavati is the heroine1 
Madanavati, a celestial dancer, is cursed by a Rsi to become a manus 
This drama was staged on the occasion of the marriage ceremony = 
Dharmamalla, son of Jayasthiti. This was probably the earliest Sanskrit 
drama in Nepal written by a Maithila in the reign of Jayasthitimalla 
(1318-1394)? Like all other successful dramatists of the middle ages, 
Manika seems to have been successful in the execution of his plots. 


(7) Vidyapati 


Vidyàpati is one of the greatest poets of India. After the conquest of 
northern India by the Muslims, there was an all round decadence in the 
country and the Sanskrit scholarship suffered a severe set-back. During 
this period of decadence, the Sanskrit scholars of the time took refuge in 
those parts where Muslim power was the slowest to extend. The Sanskrit 
learning deteriorated, while the vernacular literature progressed well. 
Vernacular was the only means of communications between different 
sections of the populace. We have seen above that Umapati in his PH 
employed vernacular songs to make his drama more attractive. Even in the 
classical age of Sanskrit literature, Prakrit and Pali were used in the natakas 
simply to make them more attractive for the people. In the middle ages, 
it was idle to seek name, fame and popularity through the medium of a 
language for which there was no popular audience. Only few could 
understand pure Sanskrit. Vernacular, therefore, found its way in the 
literary Sanskrit compositions of the time and in Mithilà we find its first 
use by Umapati? It has been observed by an eminent authority 
that **for centuries the Sanskrit dramas continued to be produced in very 
substantial numbers and that so strong was the force of tradition that the 
first attempt to introduce the vernacular into the drama by Vidyapati 
Thakur in Bihar (J consider Umapati to be the first) took the form of producing 
works in which the characters use Sanskrit and Prakrit and the 
are in Maithili."4 

The Late Sivanandan Thakur brought to light a Sanskrit drama, by 
Vidyapati, entitled Manimafjarinapika,® an extract of whichis given bel 

afeceister qfar а= үнүш a: Sarira P 

1 Н.Р. Sastri— Nepal Catalogue—Preface, XXXVII fr. Cf. de 


Singh's article in the 745B. (N.S.) XVIII (1922 і tails; Kumar Сайра а 
? A four act drama ““Катауапа” was 1922), р, { do d XX (1924), p. 73 m у 


- in Nepal. C£. H. p. Sastri 


songs only 


5 S. N. Thakur—Mahakavi’ Vidyapati рр. 48 

= зант discovered a тз. of thi р. 48. 86. 
Jha Sasi Gakalo ms. of this Nalaka Recently Pandi 

Nds "Cita. Vişnuläl 
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Another ndfaka of Vidyüpati is entitled — **Gorakgavijaya". It has 
speeches in Sanskrit and songs in Maithili— 
str aema aaa таягаа ТП at 
нта: i 
He was one of the most versatile scholars of Mithila and has written on 
almost all branches of learning. So long as his dramas are not published, 
it is difficult to evaluate their importance. In his Padavali, Vidyapati has 
given enough food for thought. There also his dramatic art is clear.! 
Vidyapati was a successful dramatist. In spite of beinga first rate lyricist, 
he did not give up writing in Sanskrit as that was the yardstick of gauging 
scholarship in those days. The publication of his two dramas in Sanskrit 
will enable us to assess his talent in this field. Asa sound scholar of Sanskrit, 
he seems to have maintained the decorum of original standard in his 
dramas. А 


(8) Jayadeva Misra 


Jayadeva Misra’s Prasannarághava,? in seven arts, is an important 
contribution to the field of Sanskrit drama. In the opening scene, 
the dramatist offers a kind of an apology by making the actor ask the 
Manager as to why all poets write only about Ramachandra. АП 
the traditional plots of Rama legend unroll before us, brightened 
up, here and there, by the feverish poetic effusions of the 
dramatists. Here we have got the conception of the primeval 
purusa in the form of a boy. The whole of act IV is more of the nature of an 
interlude than act in the play. The PR is the natural exponent of the 
higher form of the dramatic art of the post classical period. Keith says: 
“It is a typical play of the later drama. The spectacle of the river goddess 
grouped round the ocean affords admirable scope for an effective 
tableau,"* but it is wholly out of harmony with dramatic action. 

There have been several Jayadevas in Sanskrit literature. In Mithila, 
Paksadhara Miéra is also known as Jayadeva who flourished in the 15th 
century. The author of the PR was a Maithila, no doubt, but it is difficult 
to say if he was identical with Paksadhara.® The author of the PR also 
wrote a book named ‘Chandréloka’ and he had the surname ‘Piyiisavarsa.’? 


! Cf. my article “mireasa faarafa” published in the volume 
prepared on the occasion of the First All India Maithili Writers’ Confe- 


rence, held at Dharbhafiga in November 1956. 

? Published in Bombay in 1894, 

3 A IV. 5. Jayadeva seems to have imitated Murari. Read II. 34 as старата with 
VII. 

4 Keith op. cit. p. 246. 

5 Aufrecht-- Catalogus Calalogorum, Vol. I. 

в Singh. ор. cit. 137, a view which he comfounds on p. 138. 


чете НЕНА (чаї Maai: gdt—Jayadeva of the Gitagovinda 
fame was decidedly different from the author of the PR. 
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This Jayadeva was the son of Mahadeva and Sumitrā.! Since he is quoted 
in the “Alarikara Sarvaswa" of Ruyyaka, he сал he placed in the 15th 
century.? Jayadeva was a well-known poct and dramatist of his time and 
his influence on Tulsidasa can bc gleaned through the following lines— 


PR (Calcutta edition) Ramayana (P. N. Bhargava, 
Lucknow cdn.) 
Р. 127—979 ex 8 чїєпч— Sundarakanda—P. 376 
ATHE faery четете Qu Wu ЧГЄПЧ! 
ed Тє тїзїїнї warts fare maa Wem 1 
SIT «її TAREN: 11 «Пат fafa aa afa а< ЯТ! 
ag ат gu AA ZW AIT 11 


Instances, in this respect, can be multiplied—Cf PR, pp. 5, 27, 129, 
132-33. 


Ramayana, pp. 119, 377, 378-79. 


Besides, being a dramatist, Jayadeva was also a JVazyayika, but different 
from Paksadhara.? 


(9) Banakavi 


Bànakavi was a Maithila Brahmin and belonged to village Bhadarisama 
near Manigachi station in Darbhanga district. He is said to have founded 
Vaneswari Bhagawati’ in that village. The image is still there and is held in 
reverence. He is different from the reputed author Bàna of Harsacharita 
fame. Banakavi was a very famous and important Pandit of Mithila. 
He is the author of Parvatiparinayandtaka.4 Keith nurtures doubt about the 
authenticity of this dramatist. According to Keith, his real name was 
Vamana Bhatta Bana. The author of the Srngarabhügana, Bana, was 
different from Banakavi. 

The Páruatiparinaya deals with the rituals of marriage ceremonies pre- 
valent in Mithila. 'The drama is in five acts and is based on the Sivapurana. 
In Nandi, there are two verses and the Sütradhara comes after that. The 
prastavana ends with Май and Sütradhàra and then comes Narada. Then 
Himavana enters with Mena and others and that closes the first act. The 
second act begins with Viskambhaka and then with the conversation of 


~ 1 Chandraloka (Bombay edn. 1914), I. 16; PR. (Calcu 
‚ I. 16; PR. tta edn. 
4 з Гв. үсте of the PR are quoted in the анна еда 1879), р, y For 
etails, cf. S. Levi, Le theatre Indien, p. 281. (алын 


VPR—E. 7— Att аага тау атай 


4 The text d Sf T 
ext was edited i б x 
5 Keith of. x ^ ed in 1917 by К. Schmidt. (Leipzig.) 
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Vasantika and Rambha. Dramatically speaking, this is not proper. Herc it 
should have been Pravcesakah. Devanandi, Brhaspati, Devadüta, Катай 
and Vasanta also appear. In act III, both Brhaspati and Mahendra enter 
followed by Narada Rambhà and Vaitalika. Nandi, Jaya-Vijaya, 
Sankara and Parvati appear in act IV. In act V, Kafichuki, Himavana, 
Siladhara, Kausgiki, Narada, Sankara, Sarangi, Brahma, Brhaspati, Parvati, 
Jaya-Vijaya, Kulaparvatah and others appear. On the whole, the drama 
is good and up to the mark though it lacks in the qualities, found in the 
dramas of the classical period. Popular tradition makes him a friend of 
Vacaspati Jha and brother of Rucipati. On this basis he may be placed 
in the second half of the 15th century. 


(10) Sankara Misra 

Sankara Miéra stands as a prominent luminary in the firmament of 
Mithila’s sky of dramatic literature in the 15th century. He was the son of 
Bhavanatha and the nephew of Jivanatha. He was an inhabitant of village 
Sarisava.! He is the author of Srikrsnavinodandtaka. There have been 
various persons of this name in Mithila.? Our dramatist is to be distin- 
guished from Sankara Misra, the author of Smrtisudhakara. Besides 
Srikrsnavinoda, Sankara wrote Manobhavaparabhavandtaka® and in his 
younger days, he also wrote a comedy on the marriage of Siva-Parvati, 
entitled Gauridigambaraprahasana,! two mss. of which have been noticed 
(one on palm-leaf and another on paper). 

The following extracts from the Gauridigambara are available— 


Beginning— ФП TA: | 
Т її неча | 
TETTE TERURE 999, d 
чт ЧАТ 
Рта чаї ҹа: ячнчечте іч, T: | 

End— эчт: чет wer oeuf gau smear | 
qeata gÜrepmed Fe act STAT: | 
sra egre. wate Ta: for ouewg fra, 
чта SIT 99619, ч WT ATA Way | 


It is a Sanskrit farce dealing with the marriage of Siva-Parvati. Sankara 
Miéra was a great philosopher and wrote chiefly on Vaifegika, rituals, 
Smrti etc. The Gauridigambara was probably staged at the instance of his 
father.5 He was alive in Saka 1415 (=1488 A.D.).° He also wrote a 


1 Quoted in Gangadatta’s Bhyigadila 

2 Aufrecht, Vol. II., 236. 

з Ibid., Vol. I., p. 626. 

1 Jayaswal—Catalogue—II. 56, No. 534—The colophon of No. 53 


says— "Ww Mot atten Horace frat ӨЙ Aart 
sft qferuseaa Реан at fara crt | 
5 Notices III, p. 52, No. 83. 
еН, P. Sastri, Nepal Catalogue, T. 49 
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commentary on the Gitagovinda of Jayadeva.! He built a temple of goddes 
s 


Durgà which still stands in village Sarisava. Since his dramas are not - 


published, we cannot evaluate their importance. There can be little 
doubt that he was a finished scholar of his age. His deep learning and 
scholarship impressed his writings and his influence on the Sanskrit litera. 
ture of Mithilà is immense. 


(11) Devananda 


Devananda, also called Kavindra, lived during the time of Maharaja 
Mahinatha Thakur and Narapati Thakur. His best known drama is 
Usaharana.* It is mutilated and incomplete. There is nothing remarkable 
in this drama. Few extracts are as follows :3 

Beginning— Гата чат! эттен STI 

qa аатта | 9979 HAT 
Jayswal—Catalogue—1I. 48. No. 43. The colophon reads as follows— 
afa sfr четчеїчтєлтя аха freer эй fuer faxfagrat тата 
afamat ferae cravar....This Sankara is the dtmaja of Dineswara. 
This Sankara is said to have written commentaries on Vaisesika and 
Nyaya and also on the Gitagovinda. His residence in Sarisava is still 
located. 

Gangadatta in his Bhyngadita says— 

AAA: AAMT AAT AAT TAHT AT | 

fad fad faafia Гр aight aril 

ча wad =ч ad: чтїзєтїи тате: | 

атата frat «Рената WX: |! 
ает—Ётеятїняїе | 


aér—mew fe яте т AT 


End— ат MH UT GT TET cesses 
(12) Govinda уна 


Govinda Jha was the Guru of Ramdasa Jha. He is the author of Nalacha- 
ritandtaka. He was a contemporary of Sundar Thakur. Chanda Jha noticed 
his works. Probably he is the author of Govindatattva mimámsg^ The 
Nalacharita deals with the story of Nala’s exile. The dialogue is in Sanskrit 
and Prakrit and the songs are in Maithili. Poignant feelings of Damayanti 

1 1 . » 
Шы» Deter RC tart, Himmel wes енде оле who wrote com- 
to their parentage and ancestry. erence of opinion with regar! 


2 It is in possession of Sri N; a a = 
е fees Mola N ML a soo Dasa of Sakhawar. 


4 Nepal Catalogue, p. 17. Probably the Bihar Research Sociely also noticed this ms. 
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and repentance of Nala are some of the best examples of this drama, The 
author may be assigned to 17th-18th century A.D.) He was the author 
of Arsnacharita also. Both these dramas arc unpublished.? 


(13) Гайғатат һа 

Vamśamaņi Jha made his mark as а dramatist in the court of 
Laksminarasimhhamalla of Kantipur in Nepal. He was the author of a 
long Ауупа-Каџуа in Sanskrit. He was a great musician and he composed 
his famous ‘Sangeeta bhaskara’. He was the author of two dramas, viz. 
Muditamadālasī and Gitadigambara.3 The Gitadigambara is a story of love 
between Siva and Parvati. The drama was composed to entertain the 
princes and Panditas who had assembled to see the Tuldpurusadana.’ It 
is written in imitation of the inimitable style of the Gitagovinda of 
Jayadeva. It is in four acts— 


Act I—d4fea "ET 
Act Пт iT 
Act ПІ чча faena 
Act IV—aara #14594 


(14) Ramdasa Fha 

Ramadasa Jha was a disciple of Govinda Jha’ and a contemporary of 
Raja Sundara Thakur of Darbhañgā. He composed the famous ** Ananda- 
vijayanataka". The drama is written in Sanskrit, Prakrit and Maithili. 


There are in all four acts: 


Act Iqa «1915 ЯТЧаЇ ATA NHWIsew: 
Act II—afa 5 areal amr (1589: 
Act III & Act IV—Nameless. 


In act I, the hero, Madhava, is eager for his beloved when he learns 
of Radha’s beauty from his friend Anandakara. In act II, Madhava, with 
the help of his friend sees Radha. Here the plot has been made a bit 
interesting. Anandakara, in the guise of an astrologer, Gunanidhana, 
asks Radha and her friend Vicaksana and Vācāla to collect flowers for 
Siva worship, and while they are busy, both the friends appear." Radha 
is enchanted to see Madhava. Radha begins worshipping the Lord. She feels 
the pangs of separation and a Kapalika® consoles Radha. The same 
condition of the hero is described in act IV andultimately they are united. 

“he ms. o n of Sri N. N. Das of Sakhwara. 


1 The ms. of the Nalacharita is in possessio. 
i Sastri, Vide. Catalogue, І. 527. 


2 Wrongly called Vangamani by H. P. 7 
з The ms, is in possession of Dr. J, K. Misra of the Allahabad University. 
4 Krishnamachariar—of. cit. p. 344; Singh—op. cit. p. 180. 
5 Govinda Jha, the dramatist, referred to above. 
* It was published by the Raj press in 1333, Another edition was brought out from 
Muzzaffarpur by Sri Bhubneshwar Singh Bhuvan. 
т The event reminds us of the bee episode in Kalidasa’s *Sakuntalam”’. 
8 It seems that Kapalikas, as a sect, continued at least up to the 17th century A.D. 
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There is nothing remarkable in the drama and the whole thing 


seem, | 
to have been a sort of imitation from his predecessors. 3 


(15) Hariharopadhyaya 


Hariharopadhyaya was one of the famous Sanskrit writers of Mithil; 
His famous drama is Bhartriharinirvedam.1 In this drama, there is а glori. d 
fication of the yoga philosophy. It teaches that the sumum bonum is the 
discrimination and separation of soul from matter, thus leading through - 
renunciation of the world to isolation of the ego. It has Santa for its senti. - 
ment, the leading man is the famous ascetic Gorakhanatha, the founder of 
the Saiva sect and the Kanaphatakà yogi of the early part of the 15th century - 
A.D. Both Sanskrit and Prakrit have been used.? The present work isa f 
drama representing Santarasa. It begins with a salutation to Siva, In 
act III, we come across with Gorakh. It is a small drama. 

Harihara also wrote another drama known as Prabhavaliparinaya.A It is 
not published. A short note from the notices of К. L. Mitra? is given · 
below— i 


x Јао 


EE 


T 


Beginning— s 
seat тепчї та баг: aae «а= 
ay ӨТ т aft Фе этетячечтаї:еш | 
dataa we этчї чача facet 
amg im sare wage fagaga: FART t 
SHTHTTHTRTT Рета 
їчтїн ө Ен | 
aa: яш mema omg 
Заел чт Чача и 9: 1! 

яте gaa: | чач faenum) AANT 1 RATATAT ЧТ 
ая | чачта cate | э 
* 


* * * 


“чк шай Li alme ape лес IL a em KT d TEI 


UNT qut: яая Ётә19— 


> ate 


7. a a published work. It was published from Bombay in 1936; cf. А05. XXV: { i 
2 For other works of Harihara cf Aufrecht, Vol I., 762; Singh op. cit. 134. T 
Bombay edition оГ the B.V has to say as follows about Harihara— “HA Bb 
fafa AT ЕМ ST TACT Sft + бнаа ureter ичёГначятеяї reet 
Д 5 Ne е. : 
а Т һпатасћатіаг—ор. cit. p. 317. СЕ Keith—Sanskrit literature, р. 248. 


„Jayaswal. Catalogue. IL,p. 88, No. 84; cf. ССІ. 354. Singh it. p. 134 says tbat 
Harihara, brother of Nilkantha, ‘wrote tbis drama. a qe 


р" Mitra— Notices, VII. 159. No. 239 
è 5 б . No. 5. 
Is he the same as the author of Harihara Süktimuktàvali? 
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FATA: ATA ATTA этат е AAA чї аата 
faxfaafiméarem | w : 

qa Tagamet qq dep auf ятты Ята 
ae wewühn Aara.. aaia [ттш 


agaist qdrcdWeedd unde sags... pact 


d*mWrem——sWgrnui ud uses 
Чвевңте——“ТЁРГФТЕТ: TIAA Ж 
ячтат=Ф— чча че megfagy: Aaa Gru wur 
=й AT aia Т: 1 
Such a detailed notice of this ms is not there in Jayaswal's catalogue. 
Jayaswal’s catalogue has— 


End— —sat—aasrgera зотат =ч a aaa | 
AAS FATT чегет: HA: fu 
зт ятата [mme 
Prabhavatiparinaya is a successful drama in seven acts. Prabhavati deve- 
lops soft corner for Pradyumna and the latter also feels for the former. 
It is the image of Prabhavati that impresses Pradyumna. Then there is a 
description of the Parvardga and the wandering of Pradyumna in disguise. 
The description of garden, evening and other natural scene is simply 
superb. Like all other dramas of the period, the present drama represents 
a love story though the style is usual. 


(16) Krsnadatta Maithila! 


In the long list of dramatists in Mithila, Krsnadatta is one of the loftiest 
names, who wrote two allegorical nafakas. He was a well-known scholar of 
his time. He was the son of Sadarana and Ananda Devi. He hailed from 
one of the respectable families of Mithila. He had superb scholarly quali- 
ties. His genius attracted the notice of Devaji Purushottam, the prime 
minister of the Bhonslas of Nagpur, who was probably. his patron. His 
two well-known dramas are Purafjanacharita? and Kubalayasviyannama- 
nátakam.? 

' His genius of writing allegorical dramas in lyrical style reminds one of 
Kalidasa, Bana, Krsnamiéra, Jayadeva and others. The Puraiijanacharita 
relates the story of Ригайјапа of the Bhagawatapurüna,! though a few new 


^ Psi details see my paper *Krsnadalta Maithila and his works’ in the JBRS. XLII. 
'? Edited by Miss Nilam Solanki. The edition is defective. See my above articl 

з Jayaswal— Catalogue, р. 33, No. 32; Mitra— Noti Т. > 

“Cf Bhàgawata, 4. 25; 25, 26, 28 Mis Qa 


gu 
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characters have been brought in. The author here extols the cult of Ваш; 
through this drama, the object of which is to promote devotion to Lorg 
Krsna. In his description of the Dasavalara of Visnu, onc is reminded of the 
marvellous poetic style of Jayadeva. 

The Puraijanacharita! is a short drama in five acts. It is said to have beep 
staged in the court of Purusottamadeva. This drama is published. Since 
the edition is based on a single manuscript, the following amendments, 
on the basis of a second ms, are necessary. Changes are to be made on 
рр. 3, 6, 10, 11, 12, 13, 15, 19, 20, 24, 26, 30. 


On page 24, the following $loka is not there in the printed text? :— 


чейнн: frat pur атт Wi етет 
Hemel кєнїї ұзхатеатач BHAT | 
ахат TAMA MATA AAS SSA T — 
aa: їзїї sport faaan: єтї 9919198: i 
The second drama Kubalayasviyanndmandatakam is an important contri- 
bution of Krsnadatta. The story is based on the Brahmapurana. It deals 
with the story of a Vedic student named Kubalaya$va who fell in love with 
a maiden named Madalasa. The maiden is carried away to the nether 
regions, whence she is rescued by a king of Kāśi and restored to her lover. 
Though an entertaining farce, this drama, in seven acts, relates the 
romantic tale of Madalasa and Sandrakutuhal. Like other dramatists, 
he also based his accounts on the Puranas. This drama is unpublished and 
a short account of it is given below : 
R. L. Mitra—JVotices—V II—P. 64—Ms No. 2035. 
(A copy of this drama is deposited in the Bihar Research Society Library, 


Patna) 


Beginning— 
мтят иаа aR TA ATT T—— 
TATA AAA TAIT: 49199 AT | 
ат are fired ga: Р: ST d 
ard afarentedta Hira A WI T: 1 
(Only first two lines tally with the ms. noticed by Jayaswal—Catalogue— 
II. 33. No. 32). There is a different reading altogether in the last two lines 


aiaa serait fr ачїчиїчеччат aa Ча, wad ШӨТ eii 
mate я ач vedremo #:1 (чат in Jayaswal) 
яте TAA HATHA —( after yar TAT 
чата —in Jayaswal) яйнтїчатаї жеш. aane 


a 


negata: | 


1 Mitra—Notices, VI. 20, mss. No. 2000.; anoth is said t i ion of 
Pt. Jivanand Thakur of Raj Library, Darbhanga.. E rp adto Mor st pos 
2 See my paper referred to above. 
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TER quune—semf (атат | отт 1 фи ma Weed 
y теїкчяєтитег ртт тате nri: FAT- 
gUESTHIQUE......... бачата ТАЯ WUDÉEDHTTUE- 


We get the name of Krsnadatta in the beginning of the drama. There 
is a difference of reading in the end in the ms noticed by R. L. Mitra and 


another by Jayaswal. The description about the various acts in the drama 
is given here from Mitra’s Notices. 


яїф—®тїчї ега иа semet wera MA 
WEISE ATT aT: ята Spur] quud 
їч RAT Sa няжЧат тиит ПЧ F 


жатаат: AA ТСга, WERT | 
яч Fate ағат іча їчтї ааят 
азе FA: пееле аата TRC TIT 
ayer maaga fears {9 1 " 
Tiss —raheargafat: daa ware: тай | 
Ferrara: хабитати чтатет тт safer: gra: 


о 


gum wg AIHA... Wann dius... 
qfoma iTA | . 

spa —...... TTE RIC TR GIG CIE SCLC RIC Cut im 
m... | 

daaa fia aT... ATT TATE a. 

TS} ——цегететяттеттатаї...... 


maiman fener gaa o dfc 
Чїй! атт ғаї «тї wg ет anders 
aT эте faeta aed TREA AATE | 

TRNINA, TA SEAT ATA | 
Both these dramas are in Sanskrit and probably that is the reason why 
Dr. J. K. Міга has not cared to mention Krsnadatta in his History of 
Maithili literature. These two works are invaluable contributions to the 
store house of Sanskrit literature. It is evident that the classical Sanskrit 
even inspired the writers in so late a period and held the field. Various 
other works are ascribed to Krsnadatta Maithila, He is said to have written 
а commentary on the Gitagovinda! of Jayadeva, known as the Gangagita- 


* Jayaswal—Catalogue II, 46, No. 42. The end of the ms. 
И Wiferzet гия (ийет ата: Fe ат | 
MISCO ERICH гү: WI 
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govindavyakhya. Another commentary on the same work is known a, G 
(vide—Jayaswal—op. cit—p. 46—No. 42, A). It is said that Kraq 
received a village, as a grant, from the king of Nepal.’ Another сов" at 
tary on the same work by Krsnadatta is known as Sasilekha.2 Two 
of this commentary have been noticed, one at Sukhpur (Saharsa) ang tis 
other at Saurath (Darbhanga). It seems that Sri Singh? has conf 6 
our author with Krsnadatta Upadhyaya. According to the learned 
scholar, Krsnadatta Upadhyaya is known for several works, viz., Gila 
gopipati and Chandrikücharita, a commentary on the Gitagovinda, calle 
Satlekha:3 Though we cannot be sure of all these ascriptions to this man 
in the present state of our knowledge, we can say with some amount of 
certainty that our author was a great scholar of Sanskrit and dramatists 


(17) Devakinandana 


The Janakiparinaya (unpublished) is another contribution of Mithili 
towards the development of Sanskrit drama. This nataka was composed 
by Devakinandan (? or Mukunda). It is deposited in the Raj Library. 
The authorship of the drama cannot be definitely ascertained. From the 
ms, it appears that Mukunda was probably the author of this drama. The 
ms is in Maithili character and is in 24 pages. There are six to ten lines in 
a page. It is written on loose papers. It is in a good state of preservation, 
complete and correct. The date is missing. $^ qme] is written on each 


page. 
Beginning— aaa |1 
AAT 49999109199 erp ATT 
amna ече RUPEM TATA: 1! 


эй frarquafatefarataa «чї ated arent 9 | 
aeaa aT: fae: ew: WR: 
казбиягечтай Риа ела faarferarat чачта | 
ачтачта Е ачта! зїї AAT ян ту аттат | 
magara чаа! Sat мачт: (чат 
аде чеч WWW: SATSAT: | 
q4 afuagoreaataa dug UU, 
тат agi аттатат grat 1! 

1 Ibid., p. 47 for details 

2 Ibid., p. 161, No. 157 ЧАГ rfreirt Afaa: (жътач:) 

The colophon gives the name of the commentator. 


3 History of Tirhut, p. 145. 
4 Ibid. In Gitagopipati Krsnadatta says— 


а+чстатачя:+ 1 
ufa & SUD 1! 
5 Krishnamachariar—op. cit., p. 661. 


End— sanii eia agaaa: 
«ят AT STAM WIES quam | «ет 
азеятатыч qae gxfuaqr чая Dr: 
AIST Bag COHOBDCSRTRHIÉ TAT 
DREGE: ca Gi R 


The drama is in four acts and deals with the parinaya of Janaki. The 
ms is said to have been made ready during the reign of Maharaja 


Mahe$wara Singh (c. 19th century). The author belonged to the 18th 
century. 


(18) Lalakavi 
Lalakavi! wrote the Gaurisvayambara and possibly this is also known 


as the Gauriparinaya. The drama was composed in praise of Lord Siva as 
will be evident from the following lines : 


qam: aaea fase garas 
faw sas aiengana afeadt 
qaa ara area ay ATATAT 
{їч BOT TITAN ATA: 
э fada ЧЧ COE Чалт 
afer safata sa атая 
att талға яте | 


This Lalakavi is possibly the same as the author of “ Kandarpighat Ка 
Lardi,” He flourished during the reign of Maharaja Narendrasimha 
(18th century). Here we find a complete departure from the traditional 
convention of mixed languages. Prakrit and Sanskrit forms are rare here. 


It is a short play of one act depicting the story of Gauri's marriage with 
iva. 


(19) Ramapati Upadhyaya 


Ramapati flourished in the 18th century. His famous drama is known as 
Rukminiharana (or Rukminisvayambara). The story of this drama is based 
on the Harivamía (47.60) and the Bhagawatapurdna (X. 52; 54). The play 
1s in mixed languages and has got six acts. It is a very interesting drama 
б where Siva has been painted as the lord of Nriya (or Dance). Generall 
р the Нагїрата tradition has been followed here with slight variations n 


1 There have been two Lilakavis in Mithila 
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act І, it is decided to hold a Svayambara for Rukmini. In act II, Krsna and 
Sisupala are proposed as grooms. When Rukmini speaks against Кра 
for his association with the Gopis, the king defends Krsna in the following 


words. 
тїчтєї fal: Fat чеч: went 1 
Tass (ee) = gf тата  XISIRDHGHT 1! 
HACER ST: «че чч TATA reget | 
абе теа tarfensqamfes aed d TTA: 1! 

Ultimately it was decided to hold a Svayambara. In act III, when the 
messenger delivers an invitation to Krsna, he appears. There is nothing 
remarkable in act IV. Again in act V, Krsna's diplomatic behaviour 
makes Rukmini uneasy. Then Narada appears and advises Krsna to elope 
Rukmini. The whole thing became known. The situation was not tolerated 
by the Yuvarāja and there begins a fight with Krsna. In conformity with 
the tradition of Sanskrit drama, the actual fight is not shown, but described. 
On the whole, it is a successful drama though the vigour of the classical 
age is wanting. Besides the dramatic qualities of this play, the most 
important point, here, is the concept of Indian nationalism preserved in a 
song; in connection with the Svayambara of Rukmini. It is interesting to 
find out that as late as the 18th century, when India was torn by internal 
strifes, the concept of India as a whole was not forgotten. An ordinary 
dramatist has given a description of this vast country in the following 


таппег.1 
_ & Еч RRA Еч uum 

$ ws чача Еч тач eu «чя AT яг! Яая іі 
BT, ат, UTA, META TAT meu Е 
aag, ALE, HUT, ANS, HATES ITT || 
Чат AA FANT 9194 MAA HEH MATT 
ате Wet TT AST TAMA FAINT II 
ATE AAI HA WAGE & Ae qux 
Яічат атеї тте erdt sb fr гат = ат | 
sei (?) JANT яе WT ятт F єт 
йч =ч TI [ча эйс Ф afg тя 1 
Teale ўча SMT т Sta ат 
TATE «єт TTT те бччч {тт ii 
Tenia fafat бт grax этч ече de 
BT fore тегт Ра fior з здаєте 
=Й gaft cama ara gate carafe amr |! 


к= == == 
1 The drama is un i i 

a published. Ouotatio i i i 
Dr. J. К. Migra’s History of Maithili eae Sg TE era ata Tee 
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(20) Harsanátha 


Harsanátha! was an important dramatist of Mithila, He flourished in 
the 19th century. He wrote Usaharanana{aka in mixed Sanskrit and 
Maithili. It is a published work and deals with the conventional story. 
His Maithili lyrics are marvellous. His another important work is Madhava- 
nandanátaka in five acts. The plot of Usaharaya is more or less the same as of 
Ratnapani’s drama of the same name, though there is a slight difference 
in the sense that Chitralekhà does not seek Narada’s help here. Usaharana 
is in five acts. The author indulges in erotic songs in act III. Madhavananda 
is based on the Bhagawata. The treatment of the subject matter in the 
drama is graceful. 


(21) Gokulanatha Upadhyaya 


Gokulanatha is one of the most renowned dramatists of Mithila. 
Following the footsteps of Krsnamiéra and Krsnadatta, Gokulanatha 
succeeded in bringing a successful allegorical drama. He has expounded 
therein the Лудуа system of philosophy. The Amrlodayandtaka is in five 
acts. The language is Sanskrit and Prakrit. It begins with the JVandipatha 
and then the Sütradhàra appears. There are three ślokas in the Napdi. 
The Prastávaná is as follows— 


afa ure agea бата яе 

Act Iis called »гтатчїї——Тһеге appear ЯТҸЯ and spír:— 

Act II—is called wwafufg:—Here we find атча, acy, fr IRAE, 
жат, чагат бачча and ЧАЧ: 

Act IlI—is called fafaezmrreWuuq— Here we come across {чаа and 
тат, fafafaur, faeere, чач, mera, suf, arfa: and fmic— 

Act IV—is called gåden — TET and gem appear here. 

Act V—is called ayaiafasst—it begins with fq: and этеа and 
there аге many others here—q@ant, AM, ana fagra, 316 аге, fra, 
maiaa, aafaa, атое: Wim, qafa, ан, 
aq and «айі o! 


Though a very small play, almost all the important points of Indian 
philosophy have been touched here with success. The author seems to have 
been well conversant with different systems of thought. Even as late as the 
18th-19th century of our era, the antipathy towards Buddhism, Jainism, 
Kapalikas and other heretical sects was marked and in this direction 
Gokulanatha was only following conservative tradition of Mithila. 
Buddhism and other heretical sects were no problems in his days. The 
reference to these sects is only casual in so far as the reputation of their 
views is concerned. No other importance should be attached to these 


1 For details see Harsanátha Granthüvali edited by Dr. Amaranatha Jha. 
8 à 
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causal references. There is no room for any doubt that he wrote this dram 
simply to establish the claim and assert the superiority of JVyaya System 
over others and thereby to put off the views of the heretical sects, The 
Amrtodaya treats the story of Jivatma from creation to annihilation.1 

It is said that at the instance of Fateh? Shah, Gokulanatha composed 
Ekàvali. Besides a gloss of the Kavyaprakasa and the poem Sivastuti, he also 
wrote a drama, entitled Muditamadálasà, in seven acts. It deals with the 
marriage of Madalasa, daughter of Vi$vavasu and Kubalayaéva. He wa, 
an eminent writer on Smrti and wrote about 24 books on the subject, He 
is said to have founded an image of Gauri-digambara at Hajipur. 


Miscellaneous 
There are many more dramas about which we have little or practically 


no information for the present. Even Jayaswal’s list is not complete, 
Though no technical literature on dramaturgy was written in Mithila 
after Abhinavagupta, the dramas continued to be written throughout, 
These dramas are not without merit. (The dramatic literature, to a great 
extent, dominated the field of Sanskrit learning. Even when dramaturgy 
was ignored, dramas were written and staged. Only one book of impor- 
tance in the field of dramaturgy merits notice here and that is the $i- 
hastamuktàvali of Subhankara Thakur. It is an Abhinaya work and deals 
with the different poses of hands and figures. It is based on other older 
works of dramaturgy. A commentary on it was written in 1675 A.D: | 
The Jayaratnakara, by Saktiballabha, was written in 1714 Saka for the 
Nepal King Ranabahadura Shah, parvatachakravartin. The drama deals 
with the history of the dynasty. The Mahdndtakam by Hanuman deals 
with Ramachorita. The date in all the available manuscripts is missing. 
It is said to have been compiled by one Madhusüdhana Misra. (Vide 
Jayaswal—op. cit. pp. 110-11, Nos. 106, 107, 108; CC 1.438; II. 100, 216; 
Notices—V. 27). There is another drama entitled Rámacharitravarnana by 
Hanumaàna (Jayaswal—op. cit. pp. 133-4, Nos. 130 & A). The Prabhavati- 
harana, a published drama in four acts, of Bhanunath is another milestone 
in the history of Sanskrit literature in Mithila. The Sasikalüparinaya W35 
composed in five acts in the second quarter of our century. It was publishe 
by the Raja press, Darbhanga. The author, Sri Riddhinatha Jha, has used 


only Sanskrit. 


Even this 


1 Krishnamachariar—op. cit. 655. Amrtodaya illustrates the ills of Samsara. t 
ev 


dramatist does not find a place in the History of Maithili literarure possibly because vé 
in pure Sanskrit. We do not know anything definitely about him. He is said to He 
belonged to Mangrouni (Darbhanga). He was the son of Umadevi and Pitambara. ^, 
was a versatile genius. He flourishsed in the 18th-19th century. He is associated W! 
the court of Maharaja Raghava Simha of Darbhanga. „йй 

2 He was a ode сааны Bor Amrtodaya, see Nepal Catalogue I. 47. For Ekav 
see Jayaswal, Catalogue. II., p. 1, No. 1 

3 E Р. Sastri. Catalogue of Nepal mss., p. 272. For Srihastamuktàvali cf. Jawaswal Catalogu 
II, p. 170, No. 165. 

4 Jayaswal, op. cit. p. 63, No. 60 
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The Gajünanacharita! by Sivanandana Міга is yet to be published. 
Jt is written in Maithili character on a white brown paper in a book 
form. There are in all 25 folios with lines 12 to 14 on each page. The 
drama is in seven acts. The date is mentioned. Tt deals with the Virarasa. 


Beginning— TAT ALTA, 
таткйї«чЇга Тарт атага Та Ее, | 
fave этеген ГИТТИ, | 
ma: Ae ЧП АТЕЙ d 
Mara тата! Чтатачтата чаң | 


In the Nandisiitra it refers to one Netre$wara Sithha and Јапсбмаг 
Simha. 


End— ат TTR та Weg ФТ: 
тей: Teg чей Prater ut: NS: 1 

Thus, a brief survey of the dramas, given above, shows that the tradition 
of writing Sanskrit dramas continued unabated as late as our own century. 
There are various other authors whose works have not yet come to light. 
The Mithilàika has catalogucd a long list of dramatists, A short account of 
the Sanskrit dramatists of Mithila has been published by Sri Umakanta 
Thakur in the Vaidehi Visesaitka of 1957. In this connection, Raghunandana- 
dàsa's ‘“‘Mithilandtaka” also deserves mention, The unbroken continuity 
of Sanskrit literature in Mithila is well illustrated by these facts. A critical 
literary evaluation of all these dramas is yel a desideratum. 

Besides the list, given above, the Maithila scholars claim Kālidāsa, 
Rajasekhara, Bhababhüti and Jayadeva and others of repute as their own. 
To me, it seems that these claims are baseless. There have been various. 
authors of the same name and that probably is responsible for such identi- 
fication. Whether or not these dramatists and poets belonged to Mithila, 
the fact remains that they are our national poets and their heritage is 
ours. The study of their works was pursued with same sincerity of purpose 
as of any other Maithila scholar here and that is evident from the number 


of commentaries written thereon in Mithila. It is futile to fight over the 
question of their nationality, 


SANSKRIT DRAMATISTS OF MITHILA 


Serial Name of the author Approximate Works Remarks 
No. . Date 
(1) Murari Misra 9th century — Anargharaghava Published 
A.D. 
(2) Krsna Mira lith сеп. Prabodhachandrodaya Do 
A.D 


(3) Abhinavagupta 11-12th cent. Wrote a commentary 
A.D 


on Nalyasastra 
! It is in possession of Sri Dhirananda Sarma of the Mithila Research Institute, 
Darbhanga. 
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Serial 
No. 
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Nome of the author Approximate Works 
Date 
Jyotiri$wara Thakura ass gens Dhürlasamagama 
Umipati Do Parijataharana 
Manika Do Bhairavanandanátaka 
Vidyapati 'Thakura Do (a) Goraksavijaya 
(b) Manimanjari 
Jayadeva Misra 15th century — Prasannarághava 
Banakavi Do Parvatiparinaya 
Sankara Miéra Do (a) Sri Krsnavinoda- 
nàlaka 
(b) Manobhava- 
parabhava 
Devànanda 16th century | Usaharananátaka 
Govinda Jha 17th century (a) .Nalacharita 
(b) Krsnacharita 
VarhSamani Jha Do Gitadigambara 
Ramadasa Jha Do Anandavijayanataka 
Hariharopadhyaya 18th century (а) Bhartrharinirveda 
(b) Prabhdvatiparinaya 
Krsnadatta Maithila Do (a) Purafijanacharita 
(b) Kuvalayásviyanataka 
Devakinandana f Do Jankiparinaya 
Lalakavi Do (a) Gaurisparinaya 
(b) Gaurisvayambara 
` Ramàpati Do Rukminisvayambara 
Harsanatha 19th century — Usáharana 
(b) Madhavananda 
Gokulanath Do Amrtodaya 


ABBREVIATIONS USED: 


C-C.—Catalogus Cotalogorum 
GOS—Gaokwad Oriental Series 
AR—Anargharaghava * 
PR—Prasannaraghava 
PC—Prabodhachandrodaya 
HML—History of Maithili Literayure 
PH—Parijataharana 
OL ee 

—Journal of the Departme 
BN—Bhartrharinirveda Rerun et Dette 


JASB—Journal of the Asiatic Society of Bengal 


[J. B. n, 8. 


Remarks 


Published in 
lithograph 
Published 
Unpublished 
Do 


Published 
(?) 


Unpublished 


(?) 
Unpublished 


Do 
Published 
Do 
Unpublished 

Published 
Unpublished 


Do 
Do (?) 
Do 
Do 
Published 


(?) 
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